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INTRODUCCION

La musica en el flamenco casi siempre ha sido compuesta por guitarristas o cantaores, y para poder
tocar flamenco con un instrumento melddico hemos tenido que adaptar nuestro instrumento a sus
composiciones.

Desde que empecé a tocar flamenco, nunca me encontré con piezas escritas especialmente para
instrumentos melddicos, primero tenia que aprender los cantes o las falsetas (variaciones) de guitarra y
después adaptarlas a mi instrumento. Otro de los problemas que encontraba era la dificultad de las piezas,
no habia material adecuado para aprender progresivamente.

Por eso me decidi a componer estas piezas, adaptadas especialmente para instrumentos melodicos y con
una dificultad asequible para todos los musicos que quieran iniciarse en la musica flamenca de manera
gradual.

En total he compuesto 32 piezas (cuatro de cada estilo) por tangos, tanguillos, colombianas y guajiras,
fandangos de Huelva, alegrias, bulerias, soleares y seguiriyas. Cada una de las piezas cuenta con tres audios
diferentes: uno tocado por mi, otro con el acompanamiento musical,y un tercero solo con flauta y claqueta
para entender mejor el tempo.

Como ya digo en mi anterior libro “Método Flamenco para Instrumentos Melodicos” (Flamencolive, 2019),
todos los instrumentos pueden sonar y tocar flamenco... la cuestién es entenderlo.

Yo no soy un flautista que toca flamenco, soy un flamenco que toca la flauta.
Juan Parrilla

INTRODUCTION

Music in flamenco has almost always been composed by guitarists or singers,and in order to play flamenco
with a melodic instrument we have had to adapt our instrument to their compositions.

Since | started playing flamenco, | never came across pieces written especially for melodic instruments,
first | had to learn the guitar cantes or falsetas (variations) and then adapt them to my instrument.
Another problem | encountered was the difficulty of the pieces, there was no adequate material to learn
progressively.

That is why | decided to compose these pieces, specially adapted for melodic instruments and with an
intermediate difficulty for all musicians who want to get started in flamenco music gradually.

In total | have composed 32 pieces (four of each style) tangos, tanguillos, colombianas and
guajiras, fandangos de Huelva, alegrias, bulerias, soleares and seguiriyas. Each of the pieces has three
different audios: one played by me, another with musical accompaniment, and a third only with flute and
metronome to better understand the tempo.

As | said in my previous book “Flamenco Method for Melodic Instruments” (Flamencolive, 2019), any
instrument can sound and play flamenco... the question is to understand it.

| am not a flutist who plays flamenco, | am a flamenco player who plays the flute.

Juan Parrilla

© RGB ArteVisual S.L. - - www.flamencolive.com



LA CALESA

Juan Parrilla

-BuULERiAS |-

Do (C) jime

Dm’

Em’

Fmaj7

Am

BO

Am

Em

Dm

=

2.

Am

Am

BO

Cm

1 Fine

TN TN

13

=

Am

Am

E7/G#

Am

Dm

[1.

[y

Dm

Am

22

P~

-
-

|

|

Dm

Am

Dm

Am

”“
#®

2 e

-
-

— M- —_— L=

e .~ o~ —~

30

www.flamencolive.com

© RGB Arte Visual S.L.



LA CALESA

Juan Parrilla

-BuULERiAS |-

J=I05

Dm’

Em’

Fmaj7

Am

I
| &
o ®
\/

BO

Am

Em

Dm

P

1O

Am

Am

BO

Cm

Fine

Dm

13

)

e ——

Am

Am

E7/G#

Am

Dm

| 2.

[1.

17

o o
I

Dm

22

)

26

| ——

Am

Dm

Am

30

= =

\'_/\_/\_/

N~— | ~—

www.flamencolive.com

- 48 -

© RGB Arte Visual S.L.



LA CALESA

Juan Parrilla

-BuULERiAS |-

Sib (Bb) =105

Dm’

Em’

Fmaj7

Am

o |

BO

Am

Em

Dm

w

—
|-

O "¢

Am

Am

BO

Cm

Fine —

2
T

#
20

/\

13
0 #

Am

| 2.

Am

E7/G#
~W

N

Am
W
v Y
'

J

=
/—\

Dm

17
r‘fnE -rrEa
NS5,
[Y)

-
=

Dm

 —

e

\

[ —

-0

Am

Dm

Am

30

www.flamencolive.com

- 88 -

© RGB Arte Visual S.L.



LA CALESA

Juan Parrilla

-BuULERiAS |-

Mib (El?) =105

Dm’

Em’

Fmaj7

Am

'y

\—/

\/

N+t

[ {an
ANSY
[Y)

BO

Am

Em

Dm

P

10

i

Am

Am

BO

Cm

Fine

Dm

13

#
P A TNl

)

Am

Am

E7/G#

Am

Dm

| ]2.

[1.

il

%
g
o

—

O+t
P’ ATl

17

Dm

#
P AT |

P~

E——
N
o
dﬁ

Dm

26

#
p Al

Am

Dm

30

S~——

Ot

www.flamencolive.com

- 128 -

© RGB ArteVisual S.L.



